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M at h e u s C h i a r a t t i ' s ( 1 9 8 8 ) 
production is informed by literature, 
art history, and fictional narratives 
mixed with autofiction. 
The materiality of  his practice spans 
different media: painting, writing, 
sculpture, audio, and interventions 
in the city. In 2020, he was a 
participant of  the first Pivô Art 
Research online residency cycle, São 
Paulo, and was a resident at Villa 
Lena Foundation in Italy. 
.  



VERTIGO’S FLAG II (oracle), 2020 
Acrylic on linen and handsewn linen on linen 

In two parts: 43 x 144 cm overall 
 
 



VERTIGO’S FLAG I (pearl, gloves, stones), 2020 
Acrylic on linen, boyfriend’s cloth and handsewn linen on linen 
In three parts: 45 x 185 cm overall 
 
 



BASO, 2020 / CIRO, 2021 
Oil on linen 

40 x 30 / 30 x 40 cm 



BENDEGÓ, 2020 Acrylic on canvas 150 x 195 cm 



SÉRIE P/ FORREST BESS, 2020 
Oil on canvas 
20 x 30/ 24 x 17 cm 
 



Um cara na minha cabeça, 2020 
Oil on linen 
40 x 30 cm 
 



T.MERCIER / ADÃO, 2020 
Oil on canvas 
15 x 24 / 40 x 30 cm 
 



BIRIGUI / NIQUIM / ROCHE, 
2015 / 2020 
Oil on canvas 
30 x 25 / 25 x 18 / 24 x 16 cm 



PRIAPUS, 2014-2019 
Oil on canvas 
40 x 30 cm 
 
NAPOLEON (1927), 2019 
Oil on linen 
150 x 130 cm 

 



RIMB GRUB VIT GRUB AT, 2018, 
Oil, charcoal and crayon on canvas 

110 x 170 cm overall 



CPL, 
2018 
Oil and  
acrylic on  
canvas 
150 x 195 cm 



PIV JOTAPÊ PIV, 2020, 
Oil and charcoal on canvas 
110 x 170 cm overall 



ongoing hand-embroidery series, 2018 



BOBOLI SÉRIE, 2020  
Crayon and nanquin on bamboo paper  

35 x 135 cm   



ABETARDAS A.B, 2020 
Acrylic on raw clay 
1: 25 x 17 x 16 cm / 2: 26 x 16 x 16 cm 
 
 





poeta do sul, 2020 
Villa Lena, Italy [residency] 









POETA DO SUL, 2020  
Acrylic on artist’s shirt and marble  

155 x 60 x 24,5 cm   





LUNCH POEMS, 2020 
Soft-ground etching, 
rolled colour 
56 x 40 cm 
Edition of 
30 + 5 AP 
 
In collaboration with 
Il Bisonte printmaking 
Firenze, Italy 



For my stay at Villa Lena, I invoked the presence of  
the American gay poet Frank O’Hara (1926-1966). 
The readings of  his “Lunch Poems” guided me on a 
private and religious journey. The studio, where 
natural light came in quietly, reminded me of  a 
small chapel with a central white wall leading the 
viewer to a kind of  unfinished altar.  
After placing the paintings, objects, photographs, 
and sculpture installation, the feeling of  calm 
overwhelmed me. 
The object on the floor, piled with stones and 
fragments, generated a new curiosity. I realized that 
it simulates a reliquary, containing the presence of  a 
body as an appeal to the state of  purest grace and 
delight.  



In Portuguese, the word delight (gozo) has in its 
double erotic/religious meaning a poetic breadth 
that interests me a lot, and it is in this encounter 
that I seek the transfiguration of  this historical, 
biographical, literary character, the promiscuity of  
the spiritual in sex, and of  sex in the spiritual. 
The shirt O Poeta do Sul is perhaps the more 
obvious work because it personifies the poet O’Hara 
and indicates his presence all day in the space. In 
turn, the floor sculpture Tunis O’Hara Avanhandava, 
as written before, embraces the presence of  the 
body inside the reliquary as in medieval sanctuaries 
(the Holy Foreskin of  Christ, the tunic of  Saint 
Vicent from Zaragoza). Here, however, the fragment 
adored is that of  a meteorite, the Avanhandava,  



which fell in 1955 in the countryside of  the state of  
São Paulo in Brazil, a few kilometres from my 
hometown; this magnetic object is proof  of  a story 
that adds a third narrative to the piled stones.The 
small reliquary also incorporates stones and objects 
found around the studio in such a way to expand 
other presences: how many other artists have been 
here before me? Capturing traces, founding the 
church soil… 
The paintings and objects on the wall create a 
constellation around the photograph of  the poet. 
They are abstract forms of  consecration. For the 
paintings, an old jar, a statue outlined only with 
lines against the raw linen, a colourful and very 
gestural composition that I called “angel's head”.  



For the objects, rusty nails that resemble commas, a 
poem by O 'Hara written and pasted roughly by 
hand. They are all fragments that invoke and love a 
life. 
 



abetardas, 2020 
Suave Coisa Nenhuma 
OMA galeria, São Paulo 
[group show] 









curated by 
Thierry Freitas 



ABETARDAS, 2019 
Acrylic on raw clay 
Variable dimensions 
 





Série ASAS AO SOL 
POENTE, 2019 
Acrylic on terracotta jars 
Variable dimensions 

 



The group show curated by Thierry Freitas 
included four artists who explore autobiographical 
facets to their practice. I showed the series Abetardas 
and Asas ao Sol Poente, in which I present three-
dimensional results of  my graphic and figurative 
paintings of  images of  cultural icons such as 
Rimbaud and João Gilberto, mixed with images of  
jars and symbols of  Greco-Roman culture, a 
current source of  interest and research in my 
practice. Both pieces are works that, in my view, 
institute “processes of  invocations and protection,” 
as if  the objects were magnetised, assuming 
religious characteristics of  protection, invocation, 
and healing. 



os coroados, 2019 
KURA ARTE  & PINGA, São Paulo 







SKETCHBOOK VII 
HERA LORE CABEÇA DE PICASSO,  
2019 
Acrylic on linen 
150 x 130 cm 

 



SKETCHBOOK III 
ILISSOS, 2019 
Acrylic on linen 
150 x 130 cm 

 



EMBUSTE, 2019 
Acrylic on hammer handles and terracotta jar 
66 x 66 x 16 cm overall 
 



MORINGA VII  
LEONILSON TOMB OF THE DIVER FRIDA, 2020  

Acrylic on old jar  
40 x 30 x 30 cm   





Umbigo do Desejo, 2019 
QUADRA, Rio de Janeiro 







curated by Julie Dumont 



Caixeta, 2015-2019 is a piece composed of  more 
than 600 printed pages of  personal WhatsApp 
conversations with my boyfriend at the time. Both 
characters are named on every page and share 
nuanced humor, expectations, declarations, and 
fights. Essentially, a relationship of  just over 6 
months is summarised on these bundled pages 
within an acrylic box available to the viewer. The 
presentation is on a wooden shelf  for the public to 
read.  







CAIXETA, 2015-2019 
Ex-boyfriend’s whatsapp conversation in acrylic box 
10 x 36 x 27 cm 
Edition of 5 
Click here to read an excerpt: 
https://issuu.com/chiaratti/docs/trecho_caixeta  

 
 
 



pivote, 2020 
pivô [residency], São Paulo 



 
work in progress 

h"ps://open.spo+fy.com/show/7lqyvjC4MBpYhtVsNQJLci	



 
 
 
For the online residency research process in the 
first cycle of  2020 at Pivô, I decided to create a 
podcast called Pivote.  
Periodically, I present a new episode containing 
homoerotic poetic writing exercises recorded 
and edited by me, eventually followed by 
interviews with writers, curators and artists on 
the theme of  eroticism. 
The podcast allows me to join two subjects that 
have always permeated my process: literature 
and eroticism. 
 
 



rivolvita, 2018 
Palazzo Monti, Italy [residency]  



BRIXIA, 2018 
Acrylic on linen 
280 x 500 cm 
 
Palazzo Monti’s façade 

 







SKETCHBOOK II 
Rimbaud Verlaine Rivolvita, 2018 
Acrylic and charcoal on linen 
150 x 140 cm 

 



RIMB / UN COIN DE TABLE, 2018 
Oil on canvas 
20 x 35 / 35 x 40 cm 
 





During my month-long stay at the Palazzo Monti 
residency in Brescia, Italy, I focused on readings of  
the work and biography of  the French poet Arthur 
Rimbaud (1854-1891), with an emphasis on the 
history of  his infamous and tumultuous love affair 
with the poet Paul Verlaine (1844-1896). 
Titled rivolvita, the project presented not only 
poems, paintings, and acrylic, oil, charcoal and 
pencil drawings in works that freely portrayed 
characters from Rimbaud's biography, but also 
invented landscapes from his self-exile in Africa. At 
the end of  the residency, I made a “pilgrimage” to 
the poet's hometown, Charleville-Mézières, in 
France. 



pilgrimage 



pilgrimage 









Hotel Esfinge, 2018 
arte_passagem, São Paulo 









Statue of Dante 
with the painting Sphinx 

 
Praça D. José Gaspar, São Paulo 



 
ROBERTO PIVA, PIAZZAS 

Second edition of Roberto 
Piva’s book. On its cover is 
the photograph of the same 
statue of Dante 

 
Praça D. José Gaspar, São Paulo 





 
 
 

Anonymous drawing found near the 
venue: the Sphinx 





 
Open class around the “Objective Chance” by the poet Claudio Willer (1940-)  
at the bookshop Tapera Taperá 



arte_passagem is the artistic occupation of  a 
display-case at Galeria das Artes, in downtown São 
Paulo, where an artist is periodically invited to 
intervene with projects that dialogue with the 
surroundings of  the city center. For my 
intervention, I based my research on the poetry of  
the marginal writers of  the 1960s-70s, Roberto 
Piva (1937-2010) and Claudio Willer (1940), who 
experienced the city as a triggering device for 
creation, based on encounters and wanderings in 
the center, guided, above all, by the Surrealist 
concept of  “Objective Chance.”  



In this sense, I created a composition that instigated 
the viewer to walk around the gallery’s vicinities 
and observe symbolic objects hidden from the 
inattentive passerby (Saint Marc’s mythological lion 
on the corner of  7 de Abril and Bráulio Gomes 
streets and the statue of  Dante Alighieri, at Dom 
José Gaspar square). The Sphinx painting, displayed 
inside the case, not only symbolised this discovery, 
but also reproduced a mysterious drawing found in 
the vicinity and replicated in colourful and loose 
paintings scattered around the city center, which 
over time were carried away spontaneously to other 
streets and avenues in the city. 



CV 



 

SOLO SHOWS: 2019 Os  Coroados, Kura Arte, 
diálogos entre arte e moda, Pinga, São Paulo / 
2019 Umbigo do Desejo, Quadra, Rio de Janeiro / 
rivolvita, Galerie21, Livorno, Italy / 2018 Hotel 
Esfinge, arte_passagem, São Paulo / 2014 Para 
espantar fantasmas. Centro Cultural, Birigui / 
2013 Delta Libros, Buenos Aires. GROUP 
SHOWS: 2021 Prossimamente, Comune di Bari, 
Italy / 2020 Transatlantico, Mana Contemporary, 
EUA / 2020 Suave Coisa Nenhuma, OMA 
Galeria, São Bernardo / Pazzo Palazzo, Palazzo 
Monti, Brescia, Italy / Galerie21, Livorno, Italy / 
2018 46º Salão de Arte Contemporânea Luiz 
Sacilotto, Santo André  



 

2018 O Maravilhamento das Coisas. Galeria 
Sancovsky, São Paulo / 2017 O Caminho da 
Estrada Real, a duo exhibition with Daniel 
DiFerdinando. Breu, São Paulo / 2016 SIM, a duo 
exhibition with Julia Brandão. PHD Galeria, São 
Paulo / 2015 Me Encantaría Sentir Algo. PHD 
Galeria, São Paulo / 2015 Uno. Convoi, Buenos 
A i r e s D e l t a L i b r o s , B u e n o s A i r e s . 
RESIDENCIES AND AWARD : 2020 Pivô / 
2020 Villa Lena Foundation, Italy / 2018 Palazzo 
Monti, Brescia, Italy / 2018 46º Salão de Arte 
Contemporânea Luiz Sacilotto, Santo André, 
[Acquisition Prize] 
 



 

BOOK: 2021 firmeentão, Poesia Primata, São 
Paulo (upcoming); 
 
EDUCATION: 2007-2012 Sound and Image, 
Universidade Federal de São Carlos (UFSCar) / 
2010 Facultad de Diseño, Arquitectura y 
Urbanismo, Universidad de Buenos Aires (UBA) 

www.matheuschiaratti.com 
São Paulo, 2021 




